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“through ‘dipping my toes in the water’ of
something different, I’ve been affected.
”
ALISON RHOADES (BFA ’13)
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Alex Gossen (BFA ‘17) in 12:37 am by
Thomas Welsh-Huggins (BFA ‘17)
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BY PATRICIA HRUBY POWELL

“My passion was writing the stories,
not performing them.”
I was drawn to UIUC in 1969 because Dance was
in Fine and Applied Arts rather than Physical
Education; Krannert Center had been built; John
Cage and the Cunningham Company had recently
been in residence. And then I found Beverly
Blossom. Yahoo.
I think some people dance because they’re born
performers. Others are artists. I fall in the artist
category. I might have been a visual artist, but I
was coordinated, flexible, musical, and energetic.
Dance was a perfect avenue for me.
Chester Wolenski demystified technique for me.
Steve Paxton deepened my love for improvisation.
I was quietly in love with him. Who wasn’t?
But the Vietnam War, Kent State shootings,
National Guard and boycotted classes of 1970
distracted me. Would I be a political activist or
a dancer? I was determined to become a fine
dancer. So…I hitchhiked around Europe (because
adventure was important), danced on the Greek
island Paros, and ended up at the London
Contemporary Dance School (LCDS) where I was
dismayed by the affront of Graham technique.
However, a year later, suffering the betrayal of
a boyfriend, the angst of Graham proved an
invaluable emotional outlet.

The cover of Hruby Powell’s book Josephine:
The Dazzling Life of Josephine Baker
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After earning my diploma from LCDS, I danced
on scholarship at Alvin Ailey’s American Dance
Center and produced concerts, but NYC felt
brutal to me. I returned to Champaign and
danced with Somedancers and completed my
BFA in 1979, largely on happenstance, expe
riential credit, and one final correspondence
course in French Literature. Throughout a year of
touring the Americas and Europe with my dance
company One Plus One, I read French classics.
I’d always been an avid reader, but the French
was challenging.
Years later, my career as a dancing storyteller was
transitional. My passion was writing the stories,
not performing them. Nowadays I write, tango,
and dance—sometimes with the improvisational
performance group Spinnin’ Slidin’ Scratchin’.

beyond the stereotypes
BY JUSTIN YEUNG (BFA ‘15)
Like most undergrads entering this department
I came in with a so-called “niche” in the dance
community—a self-imposed label used as a
safeguard. For me, it would always be easy to
simply fall back on being the “hip-hop guy,”
especially when I was confronted with movement
that was foreign to me. In my early training, I
would find myself unintentionally returning to
a particular type of movement pattern that was
familiar and comfortable in my body, which at times
prevented me from genuinely delving into the
material being taught. By becoming aware of the
body preferences and movement biases ingrained
in my muscle memory, I was able to overcome
these prejudices and eventually learn when it was
appropriate to indulge in them as well.

Now, when asked the question “so what kind of
dancer are you?” I seem to always have a different
answer each time: b-boy, urban dancer, lyrical
dancer, modern dancer, contemporary dancer,
modern-contemporary dancer, and the list goes
on. The more training I receive and process in my
body, the richer my dance vocabulary becomes.
With that expansion comes the greater struggle
of trying to classify my movement and myself. At
what point do these titles start to become shallow
and superficial? As dancers, it is our job to train
and expose our bodies to as much movement as
we can, but also to appreciate and cultivate our
own personal aesthetic art form. To me, this is
the most exciting and rewarding part of being a
dancer, as it has allowed me to discover and share
my own voice in the dance community.

Josephine Baker? When I was young I was aware
of Josephine, but she was a showgirl in my mind.
It took advanced adulthood and viewing early
footage to appreciate her as an original razzledazzle groundbreaking dancer. Josephine: The
Dazzling Life of Josephine Baker is my attempt
to make words dance.

faculty, students & alumni travel to chile
BY NICO BROWN (MFA ‘14) AND HALEY JENSEN (BFA ‘15)

Professor Linda Lehovec collaborated with Francisca Silva-Zautzik (BFA ’02) at
Duoc UC, a professional theater/dance school to create a new work. Students
from Illinois—Nico Brown (MFA ’14) and Haley Jensen (BFA ’15)—as well as our
Beverly Blossom/Carey Erickson Alumni Awardees Jessica Cornish (BFA ’12) and
Elby Brosch (BFA’ 12)—traveled to Chile during Summer 2013 to create this new
work. The Chilean dancers traveled to Illinois to perform on February Dance.
Making the work was phenomenal, but
the experience of working abroad added
new dimension and understanding to our
practices back in the States.
We arrived in Santiago without any
expectations. We hadn’t met our
collaborators. We didn’t know Spanish!
We shared rooms in a hostel in a bustling
part of the unfamiliar city. In our spare
time, we spent hours exploring the neigh
borhoods and local markets. After two
weeks, we had carved out our own little
corner of the city, making friends along
the way. Santiago is an incredibly friendly
and beautiful city!
Making the dance was certainly an ad
venture. Our student collaborators were
primarily theatre students. Their dramatic
sensibility fueled the creation of work—a
movement and spoken word piece that
centered thematically around family, loss,
and grieving. The Chilean students added
an expressive dimension to our dance
training that created a poignant and
dynamic performance.

Find out more about Hruby Powell’s work with dance
and storytelling at www.talesforallages.com.
Justin Yeung (BFA ‘15) in
Jennifer Archibald’s Grasp

Nico Brown (MFA ‘14) in Chile
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